
Rules for diplomatic transcription (honkoku 翻刻) 
 

 
1. The use of hiragana (phonetic syllabary) and kanji (sinographic, logographic characters) mirrors 
the original; the only difference is that the transcription employs a standard modernised script 
(one variant for each hiragana) and is not cursive.  
 
2. Whenever possible, the transcribed text is presented in keeping with the layout of the 
original—in other words, respecting the absence of spacing between words or paragraphs. 
 
3. The original is not punctuated and this is reflected in the transcription. 
 
4. Dakuten (voicing marks) follow the original. 
 
5. The diacritic mark  is rendered with the hiragana より(yori). 
 
6. The variants of the syllables mi, ha and ni (ミ・ハ・ニ) that appear like katakana (phonetic 
syllabary) forms are converted into hiragana (み・は・に). The only exception is when ni 二 is 
included in smaller font and on the right of the running text. In that case, it is transcribed in 
katakana ニ.  
 
9. Mama (ママ) in furigana is used with the same meaning as [sic]. 
 
10. Waka poems are occasionally introduced in the original with the diacritic mark 〽 and I have 
reproduced this accordingly.  

 
 
11. Physical damage in the original text is indicated with □. If a reading is possible, it is indicated 
on the right in brackets followed by カ.  
 
 

     
 
Several considerations led to the choice of a diplomatic transcription over an edited edition (kōtei 
校訂), which would have enhanced readability by substituting, for example, hiragana with kanji or 
by adding punctuation. First, the scholar of Japanese Studies untrained in early modern 
palaeography is able to enjoy the text in a format that attempts to approximate the original and to 
appreciate how the Japanese writing system was utilised to address a broad audience—children 
included—with minimal literacy skills (i.e. hiragana and select kanji).  Secondly, the undergraduate 
and graduate student of Japanese can read the transcription against the original in order to 
understand how the multiple variants of hiragana function. Thirdly, experts of early modern 
Japanese literature in Japan still regard the diplomatic transcription as the most scholarly form in 
the field because it recreates the text in a manner that remains as faithful to the original as possible. 
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